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Celebrating success
Diversity is part of brick’s enduring appeal – a point amply demonstrated by
the winning projects from the 40th annual Brick Awards, which we publish
here alongside inspirational international projects by LEVS and Dehullu
Architecten, and reflections on the tradition and craft of brick building by
Paul Karakusevic and Neil Gillespie.
As we announce on the back cover, this will be the last printed edition of
the Brick Bulletin, but we will continue to celebrate architectural brickwork
in a digital publication, whose first issue will appear in the Spring.
Tom Farmer, Marketing Manager at the BDA
For further details on the bricks/pavers in featured projects, please email brick@brick.org.uk or tel 020 7323 7030.
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NEWS

FIRST PERSON

Win tickets to the Brick Awards 2017
Complete our short Brick Bulletin survey to be
in with a chance of winning a free pair of tickets
to this year’s Brick Awards (worth £500) on 9th
November 2017. Visit www.brick.org.uk/brickbulletinsurvey to provide your feedback and help us
to continue celebrating architectural brickwork.

Think Brick Award winners announced
Applecross House in Perth, Western Australia, by
Iredale Pedersen Hook Architects (above, ph: Peter
Bennetts) has won the The Horbury Hunt
residential award at the 2016 Think Brick Awards,
organised by Think Brick Australia. Giving the
appearance of a ‘carved mass’, the building’s brick
walls are pushed and pulled, filtering the light and
revealing views of the nearby Swan River. Brick
patterning and deep window reveals add further
visual interest. The Horbury Hunt commercial
award went to Antica Pizzeria E Cucina in Adelaide,
South Australia, by Genesin Studio (below,
ph: Brendan Homan). Most of the restaurant’s
interior surfaces are constructed from brick, with a
range of different bonds, combined with fluted halfcut bricks, hand-bolstered, wet-sawn and hand-cut
tiled fascia bricks providing surface articulation.

Marrakech fashion museum is a knock out
Paris-based practice Studio KO has designed Musée
Yves Saint Laurent Marrakech in Morocco, which is
dedicated to the work of the late French fashion
designer. On site next to Jardin Majorelle, the
4000-square-metre building will include exhibition
spaces, a 130-seat auditorium, research library,
bookshop and restaurant. Bold sculptural massing
characterises the exterior, with patterned brickwork
designed to resemble fabric thread. The building
is due to open in autumn 2017 (cgi: Studio KO).

Brick sculpture celebrates London art school
Recent ceramic design graduate Srabani Ghosh
created this striking architecture-inspired masonry
sculpture for her final degree project at London’s
Central Saint Martins art school. Built from more
than 900 handmade bricks, the 2.3-metre high
piece is intended to celebrate the history of CSM
and its King’s Cross site. A range of surface finishes,
including glazing, embossing and ceramic printing,
have been used to communicate the college’s,
diversity and vibrancy (ph: John Sturrock).

Keith Aldis appointed BDA chief executive
Keith Aldis has been appointed chief executive of
the Brick Development Association (BDA). He has
served as the chief executive of three different trade
associations over the last 15 years, building on
previous senior executive roles at the Engineering
Construction Industry Training Board and
Construction Confederation. Commenting on his
appointment, Aldis said, “I am delighted to be the
new CEO of the Brick Development Association.
It is a great time to join, knowing that the
government has pledged to ensure a significant
increase in the number of new homes, and that
major infrastructure investment will continue.
Supply chains remain strong and our membership
is geared up to meet demand.”
4 • BB WINTER 2016

Paul Karakusevic of Karakusevic
Carson Architects reflects on brick’s
qualities and its inherent suitability
for the practice’s London-based
domestic regeneration projects.

There’s no getting away from the fact
that London is built mostly of brick.
From row upon row of Victorian terraces to comfortable mansion blocks
and awe-inspiring civic buildings, brick
is the London vernacular. People like
brick. They like its familiarity, size,
shape and touch. Most importantly,
people like the way brick makes them
feel – safe, secure and contained –
which is vital when you’re building
someone’s home. Brick is also
wonderfully versatile. Not only can it
provide a sense of presence and place,
but through careful detailing, it can
produce tremendous variety and
individuality. Brick’s dual capability of
robustness and intimacy is crucial to
the housing that we build.
Domestic architecture has to last.
Housing, especially council-led housing is about creating neighbourhoods
that will still exist in 200 years time.
Well built, high-quality brick buildings
that are both economical and longlasting can help us achieve this.
A pair of recent London-based
projects are good examples of how
we use brick. The Bacton Estate
in Camden is a community-led
regeneration scheme that focuses
on the transformation of a troubled
residential area into an exemplary
new community for local residents.
Camden Council views it as a model

for new estates in the borough. Brick has
been integral in connecting the scheme
with the wider Gospel Oak and Kentish
Town areas, much of which comprise
terraced brick housing. The masonry
detailing includes projecting brickwork
and a range of coursing types. The former frame generous openings and help
to give the buildings a sense of rhythm
and poise. In terms of landscaping, small
brick-format pavers provide texture,

while fin bar railings and gates with
brickwork upstands result in defensible
spaces that enhance the public realm.
Material samples were presented to
residents as part of the specification
process, the aim being to source
suitable, high-quality, robust materials
that would be able to withstand
residential wear and tear and climate.
The samples helped residents to
visualise the proposals, and persuade

them that modern architecture could be
liveable and stand the test of time.
Material consultation continued past
the planning stage and resulted in the
selection of a varied palette of five types
of high-quality brickwork.
The redevelopment of Kings Crescent
Estate in Stoke Newington, Hackney, is
intended to reinvigorate a community
that had become isolated from its
surroundings. Our approach has been

to reintegrate the estate with the
surrounding townscape of Victorian
streets and public spaces. This has
been achieved by renovating retained
older buildings (in collaboration with
architect HHbR), as well as creating
new buildings and landscaping. Highquality brick combined with carefully
considered detailing ensures that the
new buildings sit comfortably in their
varied context and will age gracefully.
The architecture is designed to bridge
the gap between strong, confident
buildings fit for higher-density living,
and fine-grain detailing, with attention
paid to the proportions of the facades
and internal spaces.
We pride ourselves on our design-led
but pragmatic approach to each project,
and have pioneered the use of
innovative building materials, such
as cross-laminated timber. But brick
remains trusted, versatile and longlasting; like an old friend you’ve grown
up with and know you can rely on.
Paul Karakusevic is principal of Karakusevic
Carson Architects.
Above The Bacton Estate in Camden, London,
is a community-led regeneration scheme that
features textured brickwork and a range
of coursing types (phs: Laura Cobb, Tim Crocker).
Left Due to complete in summer 2017, Kings
Crescent Estate in Stoke Newington, London,
is intended to complement the local townscape
of Victorian streets and public spaces.
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BRICK AWARDS

Masonry magic: winners of the 2016
Brick Awards were chosen from more
than 200 entries.

Newport Street Gallery in London by
Caruso St John Architects (1) was named
the supreme winner of the 2016 Brick
Awards, held at the London Hilton on
Park Lane Hotel in November. The
Stirling-Prize-winning scheme comprises
three converted, listed industrial buildings flanked by two new masonry structures. Externally, a dark brick laid in a
matching mortar delineates the base of
the facade with a lighter tone used on
the upper floors. The exterior also
employs numerous brick specials and
sawtooth gable ends. Inside, three
elliptical staircases have been skillfully
constructed in white brick with precast
concrete handrails set flush with the
inner face of the walls. The jury, which
was chaired by Richard Lavington of
Maccreanor Lavington Architects, praised
the building’s ‘quietly-spoken assured
confidence, as well as the exceptional
quality of the brickwork and its associated detailing’. The project also won the
best public building category and the
craftsmanship award – the latter going
to Grangewood Brickwork Services.
Winner of the individual housing
development award was Courtyard
House in London, by Dallas Pierce
Quintero (2). Exploiting a small infill site
previously occupied by a builder’s yard,
the two-storey dwelling is planned
around a series of courtyards. One of the
key architectural features is a sawtooth
blue brick wall, that subdivides the main
living area and extends to the outside,
linking both the interior and exterior
spaces. The jury described the project as
‘a well presented and beautiful house
that made exemplary use of brownfield
land’. Cheeran House in Berkshire by
John Pardey Architects received a
commendation in this category.
Joint winners of the best small housing
development category (up to 25 units)
were Foundry Mews in London by
Project Orange (3) and Hindmans Yard,
also in London by Foster Lomas (4).
Employing vernacular forms reminiscent
6 • BB WINTER 2016
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of small-scale workshops, Foundry Mews
is organised around a courtyard on a
difficult backland site. The walls and
ground planes are articulated using protruding and recessed headers, perforated
brick screens and brick pavers. ‘Carefully
conceived and beautifully detailed’, was
the jury’s assessment. Designed to
Code for Sustainable Homes Level 4,
Hindmans Yard comprises four superinsulated and triple-glazed family
dwellings on a backland site. The
stepped facade makes expressive use
of dogtooth brick detailing in reference
to the surrounding Victorian terraces.
The judges praised the scheme’s
‘seamless visual connectivity from
house to garden with high ceilings
maximising daylighting’.
The best large housing development
(more than 25 units) was awarded to
Peabody St John’s Hill phase one by
Hawkins Brown (5). A range of different
brick types, tones and detailing devices
are used to integrate the project into its
varied context. Each of the communal

entrances is highlighted with a coloured
glazed brick to aid wayfinding. Designed
in collaboration with local artist Rodney
Harris, four brick reliefs have been
incorporated into the facades and allude
to the estate’s history. ‘The attention to
detail is exceptional’, commented the
judges. ‘The nod to the site’s heritage is
wonderful in keeping the past alive
1 Newport Street Gallery; architect: Caruso St
John; brickwork contractor: Grangewood Brickwork
Services; brick: Northcot Brick – Newport Light,
Newport Dark.
2 Courtyard House; architect: Dallas Pierce
Quintero; brickwork contractor: Brookes
Contracting; brick: Ibstock – Staffordshire Blue
Umbra Sawtooth and Standard.
3 Foundry Mews; architect: Project Orange; brickwork contractor: Kenzo Construction, Oliver
Connell & Sons; brick: Wienerberger – Eastfield
Grey, Bamburgh Red Stock, Hague Cream DF.
4 Hindmans Yard; architect: Foster Lomas; brickwork contractor: FWD brick: Wienerberger –
Forum Smoked Prata.
5 Peabody St John’s Hill – Phase 1; architect:
Hawkins Brown; brickwork contractor: Lee Marley
Brickwork Contractors; brick: Wienerberger –
Staffordshire Smooth, Glazed Brick in red, yellow,
orange and salmon.
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through modern architecture’.
The large house builder award (1000
units or more) went to Linden Homes
for two developments: Greyfriars
Quarter in Gloucester designed by Stride
Treglown (6), and Wilshere Park phase
one in Welwyn, Hertfordshire, by Linden
Homes Chiltern. The jury praised both
schemes highly, and was particularly
impressed by Stride Treglown’s use of
recessed waterstruck red brick panels
and contrasting soldier course-faced,
deep precast lintels to articulate the
facade and complement the local area.
Designed by Allies & Morrison, Block E
West Hendon Masterplan, London, won
the best urban regeneration project

9

award (7). Located adjacent to a Site
of Special Scientific Interest, the
reworked 1960s housing estate uses
brick for reasons of durability and
material richness. Solid-to-void ratios
are carefully controlled, resulting in a
harmonious and varied composition.
‘The stand-out brick piers on the tower
provide verticality and a distinctive pride
of place’, commented the judges.
Gort Scott was the recipient of the
best commercial building award for 51
Hills Road in Cambridge (8). Replacing a
former garage block, the L-shaped office
development is said to have the highest
BREEAM rating of any building in the
city. Hit-and-miss brickwork combined

with brick slips, pistol bricks and
snapped headers are used to create a
range of surface textures, as well as
emphasise specific features. Expressive
brick ventilation chimneys form part of
the building’s environmental strategy.
The award for best education building
went to Brentwood School Learning
Resource Centre in Essex by Cottrell &
Vermeulen (9). Inspired by a nearby
arcade, the building’s distinctive loggia is
constructed from tapering, loadbearing
red brick arches. Viewed from a distance,
the structure gives the impression of
weight and solidity. However, upon closer inspection the arches reveal themselves to be only a single brick thick.

‘Exemplary brickwork’ was the judges’
appraisal. Merchant Taylors’ School
Design Centre in Watford by Architecture
PLB received a commendation.
Recipient of the refurbishment award
was New Loom House in London by
Duggan Morris Architects (10). Described
by the jury as ‘well considered and elegantly refurbished’, the listed former
warehouse now comprises offices, a
reception and cafe. A deep steel lintel
juxtaposed with ‘woven’ brickwork,
a suspended metalwork screen, and
‘woven’ metal gates signal the building’s
new west-facing entrance. The planning
requirement to re-use the existing brick
(arising from new wall openings) facilitated careful removal and storage of the
fragile 124-year-masonry. Variations in
the size and shape of the ungauged
bricks required exceptional skill and
expertise for the reclamation and laying
6 Greyfriars Quarter; architect: Stride Treglown;
brickwork contractor: Paul Sellick; brick: Ibstock –
Audley Red Mixture, Commercial Red.
7 Block E West Hendon Masterplan; architect:
Allies & Morrison; brickwork contractor: City
Brickwork; brick: Wienerberger – Cambridge Cream.
8 51 Hills Road; architect: Gort Scott; brickwork
contractor: Anglian Brickwork; brick: Coleford Brick
& Tile: Coleford Mixed Antique.
9 Brentwood School; architect: Cottrell &
Vermeulen; brickwork contractor: Page & Grimsey
Brickwork; brick: Ibstock – Heritage Red Blend.
10 New Loom House; architect: Duggan Morris
Architects; brickwork contractor: TPS Contract
Services; brick: reclaimed brick.
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process. A commendation was given to
Huguenot Physicians House in London
by Chris Dyson Architects.
The award for best outdoor space
went to Maggie’s Centre, Manchester,
by Foster & Partners (11). Conceived as a
refuge for people affected by cancer, the
single-storey structure adopts a rectilinear plan punctuated by landscaped
courtyards. Bespoke, dark-coloured brick
pavers complement the warm, tactile
material palette and provide a seamless
transition from inside to outside.
Elsewhere, bespoke ‘clay feet’ provide an
interface between the vertical structural
elements and the ground.
Virgile & Partners was the recipient of
the innovative use of clay and brick
products award for the Harvey Nichols
store in Birmingham (12). Considered
‘striking and attractive’ by the judges,
the new menswear department includes
a bold wave-shaped feature wall
constructed from vertically-coursed,
18mm extruded brick and pistol slips.
The judges felt that the sculptural wall
10 • BB WINTER 2016
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‘contributed significantly to the store’s
luxury feel’.
Recipient of the craftsmanship award,
Grangewood Brickwork Services, was
also named specialist brickwork contractor. Described by the jury as ‘leaders in
their field’, the Essex-based company
was selected for two projects: the
Gagosian Gallery in London by Tate
Hindle Architects (13), and Caruso St
John’s Newport Street Gallery, also in
London. The former features irregular,
hand-made, Roman-style white bricks
laid in a random bond using lime mortar.
Brick is also used to form flush louvre
panels and feature lintels. Swift
Brickwork Contractors was commended
for Tate Modern Switch House, London,
designed by Herzog & de Meuron.
Finally, the architect’s choice award
went to the Whitty Theatre at Luckley
House School in Wokingham, Berkshire,
by van Heyningen & Haward Architects
(14). A bespoke brick blend was developed for the project to create a warm
atmosphere in the 174-seat auditorium.

The masonry walls also provide robustness and acoustic attenuation. Raked
mortar joints further enhance the
space’s acoustic performance.
11 Maggie’s Centre; architect: Foster & Partners;
brickwork contractor: Ground-Control; brick: Ketley
Brick – Staffordshire Blue plain clay pavers.
12 Harvey Nichols; architect: Virgile & Partners;
brickwork contractor: Portview Fit-Out; brick: Ketley
Brick – Dudley Blue extruded brick and pistol slips.
13 Gagosian Gallery; architect: Tate Hindle
Architects; brick: Peterson Tegl – Kolumba.
14 The Whitty Theatre; architect: van Heyningen &
Haward Architects; brickwork contractor: Berkshire
Brickwork Contractors; brick: Michelmersh –
Freshfield Lane Luckley House.
Jury Richard Lavington (Maccreanor Lavington Architects),
Joe Morris (Duggan Morris Architects), Alex Gordon
(Jestico & Whiles), Shelagh Grant (The Housing Forum),
Alexis Harrison (Arup), Michael Hammett (brickwork
consultant), Michael Driver (architect and lecturer at
University of Cambridge Department of Architecture),
Andrew Taylor (Barratt Eastern Counties), Nick Rogers
(Taylor Wimpey), Luke Tozer (Pitman Tozer Architects),
Stuart McKnight (MUMA Architects), Jonathan Dawes
(Cottrell & Vermeulen Architects), David Cole Adams
(Worshipful Company of Tylers & Bricklayers).
Photos The Brick Development Association.
• For more information on the winning projects and
finalists please visit www.brick.org.uk/brick-awards/.
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PROJECTS

NEW WORK IN BRICK

Go with the flow
A sculptural hospital auditorium in
Belgium by Dehullu Architecten is
constructed from vertically-laid bricks.
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Forming part of AZ Groeninge teaching
hospital in Kortrijk, Belgium, Dehullu
Architecten’s sculptural 230-seat auditorium occupies a quiet corner site
adjacent to and connecting with a historic villa. The latter has been converted
to provide meeting rooms and break-out
spaces for hospital staff, students and
visitors. The organic form of the 2,300-

square-metre auditorium is intended to
subvert the existing hospital buildings
and infrastructure, which are based on
a strict cartesian grid. Light grey bricks
vertically-laid with a matching mortar
are used to form the curving walls both
inside and out. Gold-coloured doors
make reference to the adjacent villa.
Photos Dennis De Smet.

Above Vertically-laid bricks accommodate the
building’s curved geometry both inside and out.
Below/o pposite Section, ground- and first-floor
plans; view looking towards the entrance.
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Down to business
Subtle brick tones articulate and
organise an Amsterdam residential
development by LEVS Architecten.

14 • BB WINTER 2016

Square is an eight-storey residential
building in Amsterdam’s rapidly developing Zuidas business district. The 7,000square-metre development, designed
by local practice LEVS Architecten, is
organised around a central courtyard
and accommodates 111 apartments from
55 to 75 square metres, as well as an

underground bike shelter and storage
rooms. Inspired by work of the 1920s
Amsterdam School and the surrounding
post-war neighbourhood, the building
features profiled brickwork, a sevenmetre-high colonade, large balconies and
generous three-metre floor-to-ceiling
heights. The courtyard is articulated by a

solitary lime tree and slender whitepainted steel columns supporting ‘racetrack’ balconies. Subtle tones of red,
yellow and white brick are used to
express the building’s structural and
organisational grid as well as respond to
the immediate context.
Photo s Marcel van der Burg.

Less is more
A London mews house by Russell
Jones Architects is a lesson in visual,
spatial and structural economy.

Russell Jones Architects’ Mews House
occupies the site of a disused garage and
garden in Highgate, London. The twobedroom dwelling features an open-plan,
living area, which faces a rear courtyard. A
small niched area in the brickwork allows
occupants to enrich the outdoor space
with candles, herbs or flowers. The first
floor is accessed via a timber-lined stair
that is located adjacent to and contrasts
with the main structural masonry wall.
A light coloured brick was selected for
the external and internal structural walls.
The same brick was used by the practice
for an earlier project in the mews, thereby creating a sense of continuity and
cohesion. The quality of the brickwork
has been enhanced through the use of a
carefully chosen mortar, which comprises
white cement, lime and washed river
sand, as well as subtle smoothing of the
surface texture, known in Scandinavia as
‘sækkeskuring’. The intention is to create
a monolithic appearance without losing
the identity of each brick.
Photos Rory Gardiner.
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Contextual continuity
A richly detailed residential scheme
in London by Hawkins Brown employs
a range of different coloured bricks.
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Peabody St John’s Hill is a phased,
mixed-use residential-led redevelopment
of a 1930’s estate in Clapham Junction,
London, by Hawkins Brown. Phase one
comprises three buildings (Plot 01, 04
and 05) and accommodates 154 homes.
Abutting a conservation area, Plot 01
utilises bricks that are tonally similar to
the yellow London stocks and red bricks

of an adjacent Edwardian terrace and
church. A ‘rusticated’ base, comprising
alternate recessed bricks and yellow brick
window surrounds, signals the lower floor
maisonettes and establishes a visual
hierarchy across the facade. Engineered
bricks are employed on Plot 04 and 05,
which are sited next to the railway. The
facade of Plot 04 features an orthogonal

grid with one-and-a-half brick reveals
accommodating windows, Juliet balconies and purge vents. Each of the communal entrances is lined with a coloured
glazed brick, providing an effective
wayfinding device for visitors. They also
provide moments of strong colour and
are easy to clean.
Photo s Jack Hobhouse.

Towering achievement
Monchromatic masonry articulates
a redeveloped former office building
in London’s Victoria by Stiff & Trevillion.

55 Victoria Street is a mixed-use, residential-led development in central London
by Stiff & Trevillion Architects. Converted
from a 1980s office building, the £30m
development comprises 57 apartments,
together with retail spaces on the ground
floor. The existing building was stripped
back to its structural frame and extended
to form a striking volumetric composition

with a 12-storey tower on the north-west
corner. Two types of monochrome brick
have been used on the facade, with a
combination of raked and flush lime mortar joints. Dark coloured glazed bricks
articulate the base of the building, adding
sparkle and depth to the plinth. Intended
to mediate between the commercial
steel and glass structures opposite and

the yellow-grey brick of the Peabody
housing behind, a distinctive grey brick is
used on the upper floors. Bronze finish
windows, balustrades and balconies
complement the masonry facades. The
double-height entrance lobby is lined in
matching brick, blurring the distinction
between inside and out.
Photos Kilian O’Sullivan
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Fit for purpose
Keppie Design and Hoskins Architects
have used brick to create a robust
and visually striking healthcare centre.

Corner condition
A contextually sensitive London
housing scheme by Child Graddon
Lewis is carefully detailed in brick.
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Designed by Hoskins Architects and
Keppie Design, Ballymena Health and
Care Centre in Northern Ireland brings
together a wide range of primary, intermediary, diagnostic and community
health facilities under one roof. Located
on the existing Braid Valley Hospital
site, the 8,800-square-metre-scheme is

planned around a central triple-height
atrium. The building’s massing is designed
to mediate the scale of the three-storey
Ballymena Workhouse and smaller residential buildings to the north and east of
the site respectively. A sawtooth roof not
only provides good levels of daylight,
but also establishes a dialogue with the

Replacing a Territorial Army building in
Bermondsey, London, Queen’s Court
by Child Graddon Lewis Architects
comprises 51 affordable homes arranged
over five storeys and enclosing a raised
central courtyard. Designed to Code for
Sustainable Homes Level 4, the scheme is
located adjacent to a listed gatehouse

and built around a listed war memorial.
Brick was specified for the external envelope to complement the historic context,
provide an appropriate background to the
war memorial, and ensure good levels of
robustness. The facade is layered using a
combination of textured, inset and projecting brickwork. Chosen for its warm

workhouse and Cushendall Road. Brick
was chosen for the external walls, as it
draws on the texture, colour variation
and expressed pointing of the workhouse
stonework, adding richness to the building without resorting to adornment, say
the architects.
Photo David Cadzow.

tone, the main facing brick is contrasted
with a white brick employed on the upper
storeys and inset areas of the ground
floor. Large perforated brick balconies
mark the key townscape corner of Old
Jamaica Road and Abbey Street, while
adding further visual interest.
Photo s Richard Chivers.

Home from home
A co-housing residential project by
Peter Barber Architects skillfully blends
contemporary and vernacular design.

Located on a quiet residential road close
to London’s Wandsworth High Street,
4-8 Hafer Road is a co-housing project
designed by Peter Barber Architects. The
development is the brainchild of a group
of residents who lived in a 1950’s council
block on the site. By degree the residents
exercised their right-to-buy and acquired
the freehold from the council.
The scheme, which was won in competition and complies with the Mayor of
London’s Housing Design Guide, provides
the seven existing householders with
larger apartments – in most cases to
accommodate growing families. Eight
additional ‘for sale’ apartments were
incorporated to help fund the project.
‘The massing is bold and cubic’,
explains the architect, ‘but the brickwork
alludes to and connects with the vernacular’. ‘A soft rustic brick with complex varied tones was chosen for the facade.
Although distinct from London stocks, it
nevertheless has similar hues, which help
tie the building to its urban context.
Photos Morley von Sternberg.
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PROFILE

Reiach & Hall Architects
Penny Lewis discusses Reiach & Hall’s brick architecture with Neil Gillespie.

I met Peter Cook in the USA pavilion at last summer’s
Venice Biennale bemoaning Britain’s ‘hair-shirt’ architecture and lamenting the current taste for formal and
material restraint. On his return to the UK the
Archigram veteran made a public declaration against
the so-called ‘biscuit boys’. According to Cook, the
profession seems to have divided into two camps:
those that use brick and those that don’t. And those
that do stand accused of a nostalgia; a yearning for a
kind of architecture and procurement that is finished.
Neil Gillespie, design director of Reiach & Hall, has
had two beautiful ‘biscuit coloured’ buildings in the last
two shortlists for the Stirling Prize: Maggie’s Centre
Lanarkshire in 2015 and Glasgow College in 2016. He
has an unapologetic passion for building in brick, an
attitude which he shares with many practices, such as
Sergison Bates and Caruso St John.

Gillespie is polite, generous and rarely polemical, but
he is angry at the suggestion that as a ‘biscuit boy’ he
is living in the past. For Gillespie, it’s Cook who fails to
understand the contemporary condition. Specifying
brick, argues Gillespie, is now one of the ways in which
British architects can retain some control over a design.
“Procurement is really contractor-led and I put the
emphasis on the ‘contractor’ as opposed to the
‘builder’. The contractor is organising the building
but not necessarily constructing it. They prefer
industrialised systems, things that can be measured,
subcontractors that can be nailed to the floor and costs
that can be controlled. A craft-based construction
worries them,” says Gillespie.
The impulse to specify brick comes from the
desire to have facades that are ‘made’ as opposed
to ‘assembled’ explains Gillespie. “There is still an

Above Neil Gillespie is the chairman and
design director of Reiach & Hall Architects,
and a visiting professor at Scott Sutherland
School of Architecture, Robert Gordon
University, Aberdeen.
Left/right Maggie’s Centre at Monklands
District General Hospital, Lanarkshire (2015).
The perforated lattice walls feature irregular
hand-made bricks, patterned coursing and
thick mortar joints (phs: David Grandorge).
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“There is a quality about brick
that has important associations:
it’s fired, it’s from the earth and
it’s got real presence.”
inherent skill with brickwork, although not the same
level of skill as with masonry; brick is an industrialised
product that still enables you to work with it.”
Reiach & Hall’s main workload is in leisure, health
and education. “It seems to me that if you get involved
with a hospital or a school you are immediately faced
with manipulating some industrialised products. We
don’t just want to assemble other people’s designed
22 • BB WINTER 2016

components, because then we are not …” (he wants to
say ‘architects’ but holds back). “You are not a designer, you are really just organising other people’s products, where the quality has been decided by someone
else, the product designer. In the 1950s and 1960s as an
architect you would take responsibility for designing
the glazing system and bear the responsibilities for its
failure. Maybe this sounds nostalgic, and it probably is.”

So is the use of brick subverting current procurement
methods? “I think it is. With brick there is still a need for
you to be involved in the making. There is still a discussion to be had between the architect and the person on
site; there seems to be a desire to make a connection
between drawing and making something.”
Gillespie’s pragmatic arguments about the use of
brick are not intended to negate the qualities of brick

itself. “There is a quality about brick that has important
associations: it’s fired, it’s from the earth and it’s got
real presence.”
Two of the practice’s recent brick buildings, Dundee
Council administrative headquarters (2011) and the
National Operations Centre for Scottish Water,
Glasgow (2013), share the ambition to create a civic
facade. In Dundee the council offices were formed by

extending an old industrial brick building faced in
stone. “We were responding to the brick as if the real
story of the structure was that of a brick building, and
we were going to express it proudly”, explains Gillespie.
“The Scottish Water headquarters sits on the edge of
an industrial estate. Brick was selected to give the
scheme some sense of strength and permanence
among buildings designed to disappear. We thought an

Above The west elevation of Dundee Council’s administrative
headquarters building (2011) is deeply modelled, combining elements
of brick, concrete and glass. The brick has the colour and appeal of
a freshly-baked white loaf, says the architect (ph: Dave Morris).
Oppos ite National Operations Centre for Scottish Water, Glasgow
(2013). Adopting a rigorous grid of vertical brick pilasters and
horizontal precast concrete coursing, the east, west and south facades
form a brise-soleil that reduces solar gain while maximising daylighting
(phs: Andrew Lee).
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institution like Scottish Water – there can nothing
more fundamental to culture than fresh water – needed to be built in a civic manner, the way the Victorians
would have built an edifice.”
“When we were designing Bannockburn Battlefield
Visitor Centre in Sterling (2014) we were desperately
trying to find a robust material and would have clad it
in stone if we had the budget. We were trying to make
an enigmatic form, but rendered as if it had been burnt
or battle-scarred. It could have been clad in burnt timber but it wouldn’t have been robust. Brick is civic,
robust, flexible and appeals to a mood among public
commissioners. There are a lot of formats, a huge range
of colours, and a desire to make facades that are more
interesting. We are trying to be friendly again and the
public responds positively to brick”, he adds.
Gillespie’s enthusiasm for brick is not a passing fad,
brick buildings are part of Reiach & Hall’s tradition.
When they formed a practice in 1966, Alan Reiach and
Eric Hall, like many Scots of their generation, were
inspired by Arne Jacobsen and Jørn Utzon. Reiach’s
pamphlet Building Scotland (Hurd and Reiach 1941)
was a clarion call to Scottish Modernists, identifying
new public buildings in Stockholm and elsewhere in
Scandinavia as sources of inspiration.
The design for Maggie’s Centre Lanarkshire harks
back to that moment, and to Danish modernism. “It’s
about a simple house set in a landscape, the kind of
work produced when we were founded; they feel like
better times, certainly architecturally”, says Gillespie.
The brickwork is beautiful, an occasional Roman-style
linear brick is used to ‘spoil’ the bonding pattern. “I like
the idea of ambiguity”, observes Gillespie. “The thing
about this type of brick is its relaxed tolerance, which
you make up with the mortar.”
Although Gillespie likes ambiguity his work is highly
refined. The practice doesn’t always work in brick, and
it is soon to complete a building in a peat bog in
Caithness which is clad in finely ribbed aluminium – a
material that catches the northern light. The Beatson
Institute for Cancer Research, Glagow (2008) is an elegant glass box that sits within an old walled garden. “In
many ways the glass was a response to brick; if we’d
done a brick building within a brick wall it wouldn’t
have worked,” explains the architect.
Gillespie is committed to working with the industry
to find ways in which the architect can contribute; brick
has allowed him to do that. Is there any down side to
the current renaissance in brick building? “My fear is
that there is a gradual erosion of our interest in making
in general, and if we get a brick building we are satisfied. We need to push a material’s potential to ensure
the bar is raised in the future and not lowered.”
Left above Intended to appear like a ghost or shaddow, Bannockburn
Battlefield Visitor Centre in Sterling (2014) is constructed from grey
brick in a Flemish bond (ph: Keith Hunter).
Left below Conceived as an elegant glass box, Beatson Institute for
Cancer Research in Glagow (2008), forms a strong contrast with its
historic brick-walled garden site (ph: Paul Zanre).
Oppos ite Kildrum Parish Church, Cumbernauld, North Lanarkshire
(1964), and Easter Bush Veterinary Field Station, Roslin, Midlothian
(1962) by Alan Reiach & Partners (phs: Reiach & Hall archive).

Penny Lewis is a writer and lecturer in architecture at the
Robert Gordon University in Aberdeen.
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PRECEDENT

HISTORIC BRICKWORK

Riotous
Assembly
Ian Latham on maverick architect
and sculptor Bernhard Hoetger’s
Boettcherstrasse in Bremen.
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From today’s perspective, with its shops,
workshops, bars, restaurants, galleries and
a hotel, Bremen’s Boettcherstrasse (192331) looks like a prescient model of urban
regeneration, but when it was built the
development was dismissed by modernists as a quirky collage of medievalism
and expressionism, and denounced
explicitly by Adolf Hitler as ‘degenerate’.
Financed by coffee merchant Ludwig
Roselius, who had purchased the street of
run-down medieval buildings, most of
which were then demolished, the project
was designed by Runge & Scotland and
Bernard Hoetger (1874-1949). It accommodated a mix of commerce and culture,
including a house for Roselius and a

gallery for his collection of work by
painter Paula Modersohn-Becker.
Trained as a sculptor, Hoetger was influenced by Rodin and Gaudí, and lived at
the artists’ colonies in Darmstadt and
Worpswede. Like Roselius, he sympathised with the Germanic ideals that were
also adopted by the National Socialists,
and this took effect in his prediliction for
brick with symbolic and vernacular forms.
The Boettcherstrasse was rebuilt in
1965 after wartime damage, and restored
in 1989. Since 2004 it has been operated
by a foundation set up by the Sparkasse
Bremen bank, but for the Atlantis Haus,
with its glass-ceilinged Himmelssaal, that
forms part of the Radisson Blu Hotel.

Above left The Himmelsaal at the Atlantis Haus
(ph: Alfred Rostock); Glockenspiel and Atlantis
Haus roof (ph: Ingrid Krause/BTZ Bremer TouristikZentrale); brick facade with integrated sculptures
by Bernard Hoetger (ph: Plan B/BTZ Bremer
Touristik-Zentrale).
Above The Boettcherstrasse consists of a 100metre-long arcaded, pedestrianised street centred
on a pre-existing square (ph: Wolfgang Pehnt,
Expressionist Architecture).
Right Historic photos (phs: BTZ); brick-lined staircase and vestible (phs: Paula-Modersohn-BeckerMuseum-Archiv-Boettcherstrasse-Bremen, Carsten
Heidmann/BTZ Bremer Touristik-Zentrale).
Fur ther information
www.museen-boettcherstrasse.de
www.boettcherstrasse.de
www.bremen-tourism.de
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State of the Art

Engineer Ramboll describes the technology required for the perforated brick
rainscreen on Herzog & de Meuron’s Switch House at Tate Modern, London.

The Switch House by Herzog & de
Meuron and engineer Ramboll extends
the south side of London’s Tate Modern
art gallery, and includes three levels
of gallery space, a restaurant, cafe,
members’ room and viewing terrace.
The building’s 65-metre-high twisting
pyramidal facade is enveloped by a perforated, movement joint-free rainscreen
made of 336,000 bricks.
As with any building, collaboration is
key, but never more critical than when
you are embarking upon unchartered
territory, writes Ramboll design director
Martin Burden. There was no room for
error, and we worked closely with both

the architect and brickwork contractor
(Swift). Accommodation of the relevant
tolerances in the elevations, manufacture and installation were critical to the
success of the project. Specially designed
3D setting out tools ensured that tolerances of just 2mm (plus or minus) were
maintained over the whole facade.
Below Structural model. The main tower
comprises both reinforced concrete and steelframed construction.
Opposite The 11-storey extension takes the form
of a truncated twisting pyramid and is clad with
336,000 bricks of 212 types supported on 11,500
stainless steel corbels. The complex masonry
facade was installed over an 18-month period
(ph: Daniel Shearing).
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The engineering bricks chosen for the
project measure 215mm square by
69mm high. They are stacked in pairs
and pre-bonded with polymerised mortar to form 215x215x145mm ‘blocks’.
Prefabrication ensured that the blocks
were manufactured to a high tolerance.
Connections between the blocks are
formed using elastomeric joints and
stainless steel pins.The masonry was
subjected to three rounds of testing,
including a full-scale mock-up, to ensure
its long-term performance. The brick
pattern is based on a Flemish bond,
which is similar to the former power station. Six different types of clay were used
to vary the colour of the bricks, with the

30 • BB WINTER 2016

clay content computer controlled and
constantly varied at batching to produce
the desired tonal spread.
The external walls comprise four
distinct types of brickwork: vertical
perforated (stepped), sloping perforated
(stepped), sloping solid (flush), and vertical solid (flush and stepped). The sloping
walls are achieved by offsetting blocks at
each course to create the desired angle.
On the vertical walls, the double courses
are also offset in and out of the wall
plane to give a texture that is similar to
the sloped areas. Solid brickwork is
employed on the lower levels. The
corners and ‘creases’ are column-free to
emphasise the continuity of the surface.

Additional ‘special’ blocks and site-cut
standard blocks are used at the interface
between the adjoining brick elevations,
ensuring a seamless aesthetic.
Forming an integral part of the facade
are the 11,500 stainless steel corbels.
Made up of 400 different types, they
occupy empty header spots in the
masonry and support the brickwork skin.
They also provide a mechanism for
reducing general frame tolerances and
an interface to the more refined brickwork. The corbels are supported by
precast concrete panels, which provide
thermal and weather resistance.
Complex erection sequences were
studied to ensure that each facade

element, from structure through to glazing and masonry, were buildable within
relevant tolerances. Complex threedimensional analysis of the entire building model allowed optimisation and
impact statements to be created facilitating a coordinated and build-to-fit
system. It would have taken five years to
complete the brickwork using ‘traditional’ methods, but the solutions designed
for the building enabled construction in
all weathers, reducing the construction
time to just 18 months.
Above/right The masonry was tested on a fullscale facade mock-up; completion (phs: Ramboll).
Below Axonometric drawings showing facade
build-up and connections between bricks.
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